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Der grune Heinricb belongs. It presents us with the
picture of a romantic soul in its progress through art
and poetry to life; and, just as WilMm Meister
evolved from a specific " artist novel"—a novel
of the theatre—into a work dealing with man's
attitude to the problems of the individual life, and,
in the later stage of the Wanderjahre, with his relations
to the whole complex of society, so, under the Influence
of Feuerbach, Der grune Heinrich outgrows its original
plan of describing the education of a painter, and
becomes the history of a young soul struggling In
the spiritual fermentation of eighty years ago. And
Der grune Hemricb is what Wilhelm Meister was not:
a tragedy. Green Heinrich is shipwrecked on
the ideal he fails to attain; or, might we not rather
say, he comes to grief, because the Romantic world
in which he had striven to make himself a denizen,
had itself passed away before his apprenticeship
was at an end ? Keller's novel is not merely in the
royal line, not merely the last of the Romantic
novels, and the fullest and richest of them all: but
a novel that stands on the threshold of the modern
world.
There is another aspect of Keller's Gruner Heinrich
which may be regarded as a finger-post for his subse-
quent development: embedded in the autobiography
of the novel are several detachable stories ; and there
is a tendency, in the parts which were written last, to
segregate into episodes. As a matter of fact, Keller's
real strength, as he ultimately discovered, lay not in
the long novel at all, but in the " Novelle ". Leaving
aside the two collections of poems already mentioned
—poems of surprising freshness and originality in an
age when the German lyric lay hypnotized under the
influence of the Romantic lyricists, tonic bitters after
too many sweets, as Spitteler called them—Keller's
next work, written with much less effort and pro-
crastination, was a collection of short stories, Die
Leute von Seldwyla (1851-54).

